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Uvodem

Predlozend monografie se vénuje problematice ¢eského pohddkového piibé-
hu vrozpéti od roku 1990 do roku 2010. Instalace svobodného knizniho trhu,
promeény edi¢ni politiky se vstupem novych nakladatelskych domi na ¢eskou
literrni scénu, konfrontace se zahrani¢nimi vlivy a pfedev§im odli$né cte-
naiské kompetence soucasnych déti ovlivnily pochopitelné i Zdnrovou mapu
soucasné literatury pro déti a mladez. Od 90. let 20. stoleti se za¢inaji rozvol-
fovat tradi¢né vnimané hranice, jimiz se literatura uréend détem vydélovala
jako subsystém navenek, ale i hranice, které ji vnitiné Zanrové i hodnotové
stratifikovaly a ¢tenafsky kategorizovaly.

Vénovat soustfedénou pozornost jednomu literdrnimu Zénru muze
v tomto kontextu pusobit jako metodologicky anachronismus. Autorské po-
hadka ovsem predstavovala od konce 19. stoleti zdkladni opérny pilii ¢eské li-
teratury pro déti, ve 20.-30. letech a v 60. letech 20. stoleti pak dokonce hod-
notové vyznamny prisecik, v némz se potkavali autofi pisici vyhradné pro
déti s renomovanymi tvirci literatury pro dospélé, at jiz vstupovali do Zanro-
vého prostoru pohddky z vnitini potfeby ¢i do néj byli vehndni spole¢enskou
situaci, kterd jim neumoznila vyjadfovat se ptimo, bez zastérky pohadkéiské
fantazie. Ponechéva si autorskd pohddka i dnes svij umélecky novatorsky po-
tencidl, vnitini dynamiku a ¢tenatskou atraktivitu v jisté Zdnrové kontinuité?
Zaméfujeme se na poetiku jednotlivych autort, kteti se k autorské pohddce
v uplynulém dvacetileti ptiklanéli, na prostupovéni zdnrovych hranic i funk-
ci pohadkového piibéhu. Cinime tak s védomim obtiZnosti uchopit véechny
zanrové modifikace a uzivanim spojeni ,pohddkovy piibéh“ tmyslné nazna-
¢ujeme jejich $ifi a presah do dalsich genologickych oblasti.

Uvodni studie rekapituluje zakladni vyvojové trendy autorské pohadky
ve sledovaném obdobf, nemuze si oviem ndrokovat faktografickou dplnost ani
interpreta¢ni detailnost. Predstavuje kontextovy ramec pro kapitoly vénované
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pohadkové tvorbé jednotlivych autorskych osobnosti, kde se vinterpreta¢nich
analyzach odkryvaji pohyby zdnrového vyvoje — progresivni i ty reprodukéni
¢i anachronické. Usporddani interpreta¢nich sond do jednotlivych oddila ne-
odrézi ani tak snahu o zevrubnéj$i Zanrové-typovou klasifikaci autorské po-
hadky, ale vypovida o konstantnim zastoupeni pohddkového ptibéhu v ¢eské
literatufe pro déti a mlddeZ, o rozmanitosti jeho komunika¢nich, funkénich
i strukturnich posuna v kontaktu ¢i kontaminaci s jinymi Zénrovymi oblastmi.

Oddil Mezi folklérem a autorskou tvorbou otevird kapitola vénovand
adaptacim svétovych pohddek Jana Vladislava. Ohlédnuti za Vladislavovou
adaptacni aktivitou, jejiz pocatky sahaji az do S0. let 20. stoleti, Ize vnimat
i jako ur¢ité splaceni dluhu vaci autorovi, do jehoz tvorby negativné zasa-
hovaly publika¢ni zdkazy v pounorovém i normaliza¢nim obdobi a jehoz
ptinos pro détskou literaturu dosud nebyl adekvétné zhodnocen. Zevrubnd
analyza Vladislavova svébytného ptistupu k pohddkovym latkdm, které jsou
diky reedicim i novym vydanim autorovych dél opét pfitomny v sou¢asném
literdrnim kontextu, pfedstavuje dulezity spojovaci mustek, po némz se do-
stavame k dal$im adaptitoraim, jejich adapta¢nim strategiim a pohddkovym
okruhtim. V nésledujicich kapitolach sledujeme adaptace ¢eskych pohddek
Milady Motlové a pfipomindme soucasna pievypravéni americkych pohadek
Pavlem Srutem.

V dal$im bloku Pokracovdni ¢tvrtkovské linie ceské pohddky se rovnéz
osvétluji vazby k pohadkové produkei predchozich desetileti. Kapitoly véno-
vané pohadkovému dilu Frantiska Nepila, Emila Salouna a Jaromira Kincla
upozoriiuji na textotvorné postupy znamé jiz z tvorby Vaclava Ctvrtka a uka-
zuji, jakych podob nabyvaji v sou¢asné autorské pohddce.

Silici fenomén vytvarné bohatych autorskych knih predstavuje
Pohddkovy ptibéh v obrdzkové kniZce, v jehoz ramci se pojednéva o pohadko-
vé tvorbé Pavla Cecha, Martiny Skaly a experimentalngji ladéném dile Petra
Nikla a Frantiska Skaly, jejichz texty jsou nedilné spjaty s jejich osobitym vy-
tvarnym vyjadiovanim.

Oddil Nonsens, parodie, travestie, humorné posuny sleduje ve ¢tyfech ka-
pitoldch souc¢asnou pohddkovou tvorbu jinak riznorodych autort, které vsak
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spojuje poetika zalozend na humornych posunech v tematickém, kompozi¢-
nim i jazykovém planu. Pohadkové knihy Arno$ta Goldflama charakterizuje
sebeironicky nadhled v propojeni hrdiny a vypravéce pohddek o neohroze-
ném tatinkovi, zasazenych do rdmce civilniho Zivota, zatimco Ivan Binar své
pohadky rozviji v aluzich na folkl6rni syzety. Promény fiktivntho pohddkové-
ho svéta Aloise Mikulky jsou zachyceny prostiednictvim jedné z typickych
postav Mikulkova pohddkového svéta — jezibaby. Kapitola vénovand pohad-
kdm Magdaleny Wagnerové ukazuje nové sméfovani v autor¢iné pohddkové
tvorbé, v niz je hranice experimentu pfekroc¢ena smérem k zanrové kodifikaci
pohéadkové travestie.

Kapitoly oddilu Imaginativni pohddka se zabyvaji kompozi¢né i vy-
znamové mnohovrstevnatymi pohddkovymi texty Karla Siktance, Violy
Fischerové, Radka Malého, Jitiny Salaquardové a Ludmily Klukanové a upo-
zorfiuji na prostupnost poetik uvedenych autort vjejich tvorbé pro détia pro
dospélé. Syntetizujicim zavr$enim téchto analyz je kapitola v8imajici si dél
Michala Viewegha a Pavla Sruta prévé ze zorného tihlu diskutabilni adresnos-
ti jejich pohddkovych textt ve vztahu k vyhradné détskym recipienttim.

Pohadkami, které ziistivaji vérné pavodnimu etickému poselstvi a pro-
pojuji je s nezakryvanou vychovnou ¢i ndvodnou instrukci, se zabyvime v od-
dile Pohddka v prostoru ndvodné literatury, ktery obsahuje kapitoly o pohddko-
vé tvorbé Pavla Brycze, Daniely Krolupperové, Olgy Cerné a Ivony Btezinové.

Ptipojeny soupis vydanych pohddkovych texti upozoriiuje rovnéz na
ty autory, edi¢ni pociny a texty, jez sice nejsou zahrnuty do zddné kapitoly,
nicméné zasluhuji si nd$ zdjem. Kli¢em k jejich vybéru byl predevsim dobovy
literarnékriticky a ¢tendfsky ohlas, ktery se odrazil naptiklad v hodnoceni li-
terdrnich soutéz{ (Zlat4 stuha, Magnesia Litera) a anket (SUK).

Milena Subrtovd
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Fairy tales in the Czech literature for children and youth
(1990-2010)

It is not possible to describe the position and the form of fairy tale in the Czech literature
for children and youth of the past two decades without returning to transformations of
the Czech literary scene immediately after 1989. The 1990s in the Czech literature for chi-
ldren and youth were a turbulent period influenced by social changes brought about by
de-monopolization and fragmentation of publishing activities and also by the chance of
open confrontation with the international book production featuring top as well as trivial
and utilitarian works. The new national production of that period remained in the sha-
dow of edition returns to the time—tested books from the golden collection of the Czech
literature and also returns to the banned authors of the previous period. Quantitatively,
catchy translations prevailed on the book market.

Literary critics and historians described the situation with the help of metaphoric
similes that became common as apt characterizations of the children’s literature of the
late 20™ century. In the now non-existent journal Zlaty m4j the national production of
the first half of the 1990s was called “stagnant water” by Petr Matousek. In the publication
Meandry a metamorfozy détské literatury [Meanders and metamorphoses of childrens lit-
erature] (2003 ) Svatava Urbanov4 sees the developmental dynamics of the contemporary
literature for children and youth as an alternation of “metamorphoses”, i.e. changing sec-
tions in the mainstream of the production for children, with “meanders” in which the
movement slows down and a stagnation comes in'.

At the beginning of the 21* century we may already say that the Czech literature
for children and youth has avoided crisis scenarios predicted by literary critics in the
1990s. The decline of the publishers’ (and authors’) interest in the contemporary Czech

literature was a temporary side—effect of the installation of the free book market. The

1 URBANOVA, S. Meandry a metamorfézy détské literatury [ Meanders and metamorphoses
of children’s literature]. Olomouc: Votobia, 2003.
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Pohadkové pribéhy v ¢eské literature pro déti a mladez
(1990-2010)

Charakterizovat postaveni a podobu pohddkového piibéhu v ¢eské literatu-
fe pro déti a mladeZ uplynulého dvacetileti nelze bez navratu k proméndm
Ceské literdrni scény bezprostfedné po roce 1989. Devadesatd 1éta 20. stoleti
predstavovala v uvedené literatuie hodnotové rozkolisané obdobi, ovlivnéné
spolecenskymi proménami, které s sebou ptinesly demonopolizaci a roztiis-
ténost nakladatelskych aktivit, na strané druhé ovSem i moZnost oteviené
konfrontace se svétovou knizni produkei, a to jak v jejich vrcholnych dilech,
tak v podobéch trividlnich a utilitdrnich. Nové domdci tvorba v tomto obdobi
zustavala ve stinu edi¢nich névrata k provéfenym titulum zlatého fondu ces-
ké literatury i k dfive uml¢ovanym autoram. Kvantitativni pfevahu na kniz-
nim trhu ziskévala prvoplanové libiva prekladovi literatura.

Literarni kritikové a historikové popisovali tento stav pomoci metafo-
rickych piiméru, které se pro svoji ptiléhavost vzily jako vystizné kvalifikace
détské literatury na sklonku 20. stoleti. Petr Matousek nazval v dnes jiz zanik-
lém casopise Zlaty maj doméci tvorbu prvni poloviny 90. let ,stojatou tii-
kou". Svatava Urbanova v publikaci Meandry a metamorfézy détské literatury
(2003) spatiuje vyvojovou dynamiku soudobé literatury pro déti a mlédez
ve stfiddni ,metamorféz tedy proménlivych useka v fecisti tvorby pro déti,
s ymeandry®, v nichZ se pohyb zpomaluje a dochdzi ke stagnaci'.

Na pocitku 21. stoleti jiz mizeme konstatovat, ze se ¢eska literatura pro
déti a mlade? uspésné vyhnula krizovym scéndftum, které ji literarni kritika
v 90. letech véstila. Pokles nakladatelského i autorského zdjmu o soucasnou
¢eskou literaturu byl doc¢asnym pravodnim jevem pti instalaci svobodné-
ho knizniho trhu. Pfiliv brakové literdrni produkce ze zahrani¢i nedokdzal

1 URBANOVA, S. Meandry a metamorfézy détské literatury. Olomouc: Votobia, 2003.
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influx of trash literary production from abroad could not supersede values of the national
production in the readers’ minds. Even as late as the mid—1990s Zdenék Zapletal was
afraid of the harmful influence of “the ubiquitous Donald ducks, turtle and frog mutants;
Uncle Scrooge and others will knock out Capek, Lada, Little Beetles and many others.”
It is symptomatic that Zapletal puts standardized representatives of the fairy tale genre as
a synecdochic representation of the whole children’s literature — the Disney’s commer-
cial production — against artistic texts that are part of the golden collection of the Czech
literature for children. Fears of the children’s literature becoming an isolated enclave re-
moved from the national literature did not come true. On the contrary, the contempo-
rary literature for children and youth also gains a potential to appeal to adult readers and
children’s books begin to be written by authors successfully established in the area of
literature for adults. The fairy tale, both in an adapted form and as an authorial one, still

represents an important genre space.

Adaptations and modifications of fairy tale matters

In the early 1990s a great number of fairy tale and legend anthologies appeared represen-
ting a natural reaction to possibilities offered by the free book market. Besides commerci-
al editions relying on classic fairy tale topics in catchy and simplified forms, both textual
and pictorial, there also appeared editions originating due to the chance to present a fairy
tale legacy according to one’s own choice and conception.

The fairy tale as a genre representing a trans—generation link was a promising mar-
ket success and, logically, did not avoid trivializing modifications. Neither the names of
the original collectors and adapters can be a guarantee as their works are now presented
in different contextual and axiological links and often in non—professional textual edi-

tions. As an example of that trend we may mention the edition of fairy tales by Frantiska

2 ZAPLETAL, Z. Détskd knizka ani jeji kritika nemaji na rizich ustldno [ The childre-
n’s books or their criticism are not roses all the way]. In Kritika literatury pro déti a mlddez
(1945-1995). Brno: Ustav literatury pro mladez, 1995, pp. 17-18.
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vytladit z ¢tendiského povédomi hodnoty domadci tvorby. Jesté v poloviné 90.
let se Zdenék Zapletal obéval $kodlivého vlivu toho, Ze ,v$udyptitomni kace-
i, zelvi a zabi mutanti, stry¢ek Skrblik a jim podobni knokautuji Capka, Ladu,
Broutky a cetné dalsi*. Je ptiznacné, ze Zapletal proti sobé stavi typizované

reprezentanty pravé pohadkového Zénru, jenz se stdvé synekdochickym obra-
zem celé détské literatury — disneyovskou komer¢ni produkei a umélecky né-
ro¢né texty, které jsou soucdsti zlatého fondu ceské literatury pro déti. Obavy,
ze se détska literatura stane izolovanou enklavou, vytrzenou z kontextu celo-
ndrodni literatury a opomijenou renomovanymi tvurci i kritiky, nedosly napl-
néni. Soudasna literatura pro déti a mlideZ naopak ziskavd ambice i potencidl

oslovit rovnéz dospélé ¢tendte a k tvorbé pro déti se piiklanéji autofi, kteti se

jiz uspésné etablovali v oblasti literatury pro dospélé. Pohddka, at uz v adap-
tované podobé ¢i jako pohddka autorskd, pfitom stale predstavuje vyznamny

zanrovy fenomén.

Adaptace a upravy pohadkovych latek

Pocatkem devadesatych let 20. stoleti se vynofuje velké mnozstvi pohddkovych
a povéstovych souboru, které predstavuji ptirozenou reakci na moznosti sky-
tané volnym kniznim trhem. Vedle komer¢nich edic, sézejicich na prezentaci
Kklasickych pohddkovych syzeta v libivé a simplifikované podobé textové i ob-
razové, se objevuji rovnéz edi¢ni pociny vznikajici z moznosti necenzurované
predlozit pohddkovy odkaz ve vlastnim autorském vybéru a koncepci.
Pohddka jako zénr ztélesriujici transgenera¢ni pojitko slibovala trzni
uspésnost a pochopitelné se nevyhnula trivializa¢nim tpravam. Zarukou kva-
lity nemohou byt ani jména puavodnich sbératela a adaptatort, nebot jejich
dilo je nyni prezentovano v jinych kontextovych i axiologickych souvislos-
tech a zhusta v laické textové redakei. Jako piiklad této tendence lze zminit

2 ZAPLETAL, Z. Détskd knizka ani jeji kritika nemaji na rtizich ustlino. In Kritika literatury
pro déti a mlddez (1945-1995). Brno: Ustav literatury pro mlidez, 1995, s. 17-18.
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Strdnecka in the Brno publishing house Jota from the early 1990s®. It even included such
fairy tales (O macese ¢arodéjnici, O koriské hlavé, O hodné Bétce a zI¢ Juliané [ About a witch
stepmother, About a horse head, About good Betty and bad Juliana]) the end of which,
accompanied by naturalistically depicted motifs of cruelty and evil, may get in contradic-
tion with the understanding of the victory of the good by the contemporary child reader.

The demand of the book market, satisfied especially in the first half of the 1990s by
sub-standard translations and insensitive adaptations of both folkloric and original fairy
tale topics, was then heard in a number of publishing houses that established fairy tale
editions arranged by thematic criteria or cultural-geographical aspects. The Albatros pub-
lishing house set up the edition The Most Beautiful Fairy Tales combining demands of
the editorial approach with reading attractiveness and since 1995 it has published twelve
anthologies “from treasures of Czech and foreign fairy tale writers” where each volume
dealt with one of the fairy tale characters (e.g. Nejkrdsnéjsi pohddky o tech sestrdch [The
most beautiful fairy tales about three sisters], 1995; Nejkrdsnéjsi pohddky o ¢arodéjnicich
[The most beautiful fairy tales about witches], 1996; Nejkrdsnéjsi pohddky o strasidlech
[The most beautiful fairy tales about ghosts], 1997; Nejkrdsnéjsi pohddky o vodnicich
a mofskych bytostech [ The most beautiful fairy tales about water sprites and sea creatures],
2000; Nejkrdsnéjsi pohddky o princich [ The most beautiful fairy tales about princes], 2005).

A specialized edition of other nations’ myths, fairy tales and legends (Myjty, pohdd-
ky a legendy [ Myths, fairy tales and legends] ) was published by the Argo publishing house.
The edition, which has more than thirty volumes, draws on storytelling traditions of vari-
ous nations and continents all over the world leaving the stories to have their non-styl-
ized roughness and rawness with which they react to everyday and existential problems of
the mankind. While some anthologies openly aim at adult readers, others — primarily ori-
ented towards fairy tale matters — may be offered to child recipients, too (e.g. Straidelny
chrdm v hordch. Japonské lidové pohddky a povésti [A haunted temple in the mountains.
Japanese folk fairy tales and legends], 2009; Pani mofe. Recké pohddky [The lady of the
sea. Greek fairy tales], 2009; Pomsta hadii. Myty tchajwanskych domorodci [ A revenge of
snakes. Myths of Taiwanese people], 2010, etc.).

3 STRANECKA, F. Moravské ndrodni pohddky [Moravian national fairy tales]. Brno: Jota,
1991.
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edici pohddek Frantisky Stranecké v brnénském nakladatelstvi Jota z pocatku
devadesatych let 20. stoleti *. Nasly v ni misto i takové pohadkové texty, je-
jichZ vyznéni, provézené naturalisticky zachycenymi motivy krutosti a zla, se
muze dostavat do rozporu s tim, jak chdpe motivace jedndni pohadkovych
postav a vitézstvi dobra soucasny détsky ctendt (viz O macese carodéjnici,
O koriské hlavé, O hodné Bétce a zIé Juliané).

Na poptavku knizniho trhu, jenz se zejména v prvni poloviné devadesi-
tych let sytil substandardnimi pfeklady a necitlivymi adaptaénimi Gpravami
folkl6rnich i autorskych pohadkovych latek, pak odpovédéla fada nakladatel-
skych domu zalozenim pohadkovych edic uspofadanych podle tematického
kritéria ¢i hlediska kulturné-geografického. Nakladatelstvi Albatros v edi¢ni
fadé Nejkrasnéjsi pohddky skloubilo naro¢nost editorského piistupu se cte-
nafskou atraktivitou a od roku 1995 vydalo dvanéct vybora ,z pokladii na-
$ich a svétovych pohadkara’ z nichZ kazdy svazek byl vénovén nékterému
z pohédkovych protagonistt (napiiklad Nejkrdsnéjsi pohddky o tiech sestrdch,
1995; Nejkrdsnéjsi pohddky o carodéjnicich, 1996; Nejkrdsnéjsi pohddky o stra-
Sidlech, 1997; Nejkrdsnéjsi pohddky o vodnicich a mofskych bytostech, 2000;
Nejkrdsnéjsi pohddky o princich, 2005).

Specializovanou edici jinondrodnich myté, pohadek a legend (Myty,
pohédky a legendy) ptipravilo nakladatelstvi Argo. Edice, ktera ¢itd jiz vice
nez tfi desitky svazka, Cerpd z vypravécské tradice raznych narodu a konti-
ntentd napii¢ celym svétem a ponechdva piibéhtim jejich nestylizovanou
drsnost a syrovost, s niz se dotykaji kazdodennich i existencidlnich problému
lidstva. Zatimco nékteré soubory miti vyslovené k dospélému ¢tenafi, jiné

— orientované piedev$im k pohddkovym litkdm - Ize nabidnout i détskym
recipientim (napiiklad Strasidelny chrdm v hordch. Japonské lidové pohddky
a povésti, 2009; Pani mote. Recké pohddky, 2009; Pomsta hadii. Myty tchajwan-
skyich domorodcii, 2010 aj.).

S edicemi svétovych pohddek pro déti pfichdzi i nakladatelstvi Brio, kte-
ré vadé Pohadky z celého svéta piedstavuje preklady pohddkovych soubora

3 STRANECKA, F. Moravské ndrodni pohddky. Brno: Jota, 1991.
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Also the Brio publishing house came with editions of world fairy tales for children
presenting translations of fairy tale anthologies with illustrations of Czech artists in their
edition Pohddky z celého svéta [Fairy tales from all over the world] (e.g. Africké pohddky
[African fairy tales] illustrated by Milo§ Koptak, 2006; Cinské pohddky [Chinese fairy
tales], 2007 and Keltské pohddky [ Celtic fairy tales], 2009 illustrated by Renata Fu¢ikova).
The edition Pohddkovy koloto¢ [Fairy tale merry—go-round] emphasizes the thematic as-
pect giving more space to various original approaches of individual authors (Milo§ Maly —
Pohddky ledového vétru [Fairy tales of icy wind], 2004; Martina Drijverové — Pohddky z hor
[Fairy tales from the mountains], 2003; Magdalena Wagnerova — Pohddky z mofe [Fairy
tales from the sea], 2004; Pohddky z vodnich hlubin [Fairy tales from water depths], 2004).

How an author may successfully deal with fairy tale and legendary topics of the
folk origin may be illustrated by two representative anthologies by Vladimir Hulpach
Pohddkové vandrovini po Cechdch [Fairy tale wandering about Bohemia] (1992) and
Pohddkové vandrovdni Moravou [Fairy tale wandering about Moravia] (1998) which were
created on the basis of a respectful number of sources and the author’s collected stories.
Hulpach divided Bohemia, Moravia and Silesia into several areas thus successfully put-
ting into readers’ minds an idea of rambling the Czech and Moravian countryside, also
noticing matters of the German and Jewish origins established in the storytelling tradi-
tion and not often included in book editions of the past decades. In his exploration of
legendary and fairy tale traditions Hulpach did not deal only with historically evidenced
figures but also with fairy tale characters such as white and black ladies, midday witches,
evil spirits and water sprites. A remarkable work thus appeared showing a surprising vari-
ability of some fairy tale types and bringing also interesting information about the past
and the life of our ancestors. It is so because in the stream of the narrative Hulpach uncov-
ers layers of fantasy on a probably historical core of legends or fairy tales without hiding
his own updating part respecting the special character of the folk tradition.

Thematically unique and literarily exceptional is an anthology called Jak chodil
Kristuspdn se svatym Petrem po svété [How Christ the Lord and Saint Peter wandered
about the world] (2005) where Vladislav Stanovsky collected representative folk narra-
tives about the earthly wanderings of Jesus Christ and Saint Peter.

Adaptation efforts of Czech writers began to focus more systematically not only on

national fairy tale topics (e.g. Milada Motlov4, Zuzana Novakova, Helena Lisick4, Marta
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s ilustracemi &eskych vytvarnikt (naptiklad Africké pohddky s ilustracemi
Miloge Koptaka, 2006; Cinské pohddky, 2007; Keltské pohddky s ilustracemi
Renaty Fu¢ikové, 2009). Edice Pohadkovy kolotoé¢ akcentuje hledisko te-
matické a skytd vét$i prostor k uplatnéni raznych autorskych pfistupu jed-
notlivych adaptitortt (Milo§ Maly: Pohddky ledového vétru, 2004; Martina
Drijverové: Pohddky z hor, 2003; Magdalena Wagnerova: Pohddky z moe,
2004; Pohddky z vodnich hlubin, 2004 ).

Ukézkou sméfovani k vlastnimu autorskému uchopeni pohadkovych
a povéstovych syzetu folklorniho ptvodu jsou dva reprezentativni soubory
Vladimira Hulpacha Pohddkové vandrovdni po Cechdch (1992) a Pohddkové
vandrovdni Moravou (1998), které vznikly na zdkladé tctyhodného mnoz-
stvi prament i vlastniho sbéru. Hulpach v nich rozvrhl Cechy a Moravu se
Slezskem do nékolika Gzemnich celkd a uspésné tak sugeroval toulky ¢eskou
a moravskou krajinou. V8iml si rovnéz litek némecké a zidovské provenien-
ce, které byly zakotveny ve vypravécské tradici, a¢koli se do kniznich vydani
v minulych desetiletich ¢asto nedostavaly. Na své pouti za povéstovou a po-
hadkovou tradici sledoval nejenom historicky dolozené osobnosti, ale také
kouzelné postavy jako bilé a ¢erné pani, polednice, rarachy ¢i vodniky. Vznikl
tak pozoruhodny celek, ktery ukazuje ptekvapivou variabilitu nékterych baj-
nych typu a pfindsi rovnéz zajimavé informace o minulosti a Zivotnich zvyk-
lostech nasich piedka. Hulpach totiz v toku vypravéni odhaluje ndnosy fanta-
zie na pravdépodobném historickém jadru povésti ¢i pohddky a nezastird ani
vlastni aktualiza¢ni vklad, respektujici svéraz folklérni tradice.

Tematicky ojedinélou a literdrnimi kvalitami vyjime¢nou pohddkovou
sbirkou je kniha Jak chodil Kristuspdn se svatym Petrem po svété (200S), v niz
Vladislav Stanovsky shromazdil reprezentativni lidova vypravéni o pozem-
ském putovani Jezise Krista a svatého Petra.

Adapta¢ni usili ¢eskych literattl se zacalo systematic¢téji upirat nejenom
k domdcim pohddkovym latkdm, ztviriiovanym napiiklad Miladou Motlovou,
Zuzanou Novékovou, Helenou Lisickou, Martou Sramkovou nebo Oldfichem
Sulefem, ale i klatkam zahrani¢nim, jak ukazuji price Jana Vladislava, Vladislava
Stanovského ¢i Pavla Sruta. Ve zptistuptiovani orientalnich pohddkovych latek,
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Srdmkova, Oldfich Sulet) but also on foreign ones (Zuzana Novikovi, Jan Vladislay,
Vladislav Stanovsky, Pavel Srut). The tradition of retelling Oriental fairy stories, Old
Egyptian myths and legends has been taken over by Jiti Tomek (Dary krdle dzini [Gifts
of the king of djinns], 1995; Bohové a faraoni [Gods and pharaohs], 2000; Perlovd zahrada
[The garden of pearls], 2007).

Besides experienced writers of children’s literature these works were also sporadi-
cally written by authors appearing in the literature for children and youth only exception-
ally. In a fairy tale collection written by Karel Kfepelka and called Tanéici hvézdy [Dancing
stars] (1995), including fifteen fairy tales “from all parts of the world”, the earthiness of
folk narrative is balanced by fragility of poetic metaphors.

In the early 1990s prominence was given especially to adaptations of Jewish
and Roma fairy tale topics that had not had enough space in the previous decades.
A fairy tale anthology by Leo Pavlit called Osm svétel [Eight lights] (1992), whose
Czech edition was preceded by French, English, German and Dutch editions, is char-
acterized by a respectable representation of Jewish stories with a wide time-space
view. In the context of Czech literature for children and youth Pavlat’s narratives were
not only an informed insight into Jewish sacred texts and mysticism but also a gener-
ally valid narrative about the necessity of tolerance. The final part of the book, the
composition of which skillfully reflects the Jewish feast of Hanukkah, brings funny
stories about residents of Chelm. The characterization of blinded Chelm wiseacres
evokes associations with the Basket Case townspeople confirming the international
character of fairy tale topics.

A description of the Roma culture and mentality is given in the fairy tale book
O Mamé Romé a romském pambickovi (2001) [About Mother Roma and the Roma good
Lord] by Hana Dosko¢ilova. The book has another, more precise, title Twelve Roma com-
mandments as they are told by Roma mothers to their children and describes the legendary
origin and formation of the characteristic features of the Roma people. Mother Roma is
the highest authority for Romanies creating their moral code and watching over its ob-
servation. She is linked with God whom, a little 0old man wizened because of sadness for
human pride, she carries as one of her children in her canvas on the long way from slavery
to freedom in a new home. Dosko¢ilova offers a view of the Roma identity being formed

in her fairy tale stories and parables that result in apt “commandments”.
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staroegyptskych myti a legend pokracoval Jiti Tomek (Dary krdle dzini, 1995;
Bohové a faraoni, 2000; Perlovd zahrada, 2007).

Vedle osvédenych tvirct détské literatury zpestfovaly tento prostor
rovnéz ojedinélé pociny autoru, ktefi do literatury pro déti a mladez vstu-
povali jen vyjime¢né. V pohddkovém souboru Karla Kiepelky Tancici hvézdy
(1995), ktery ¢itd patnact pohddek ,ze viech svétovych stran, zemitost lido-
vého vypravédstvi vyvazuji kiehké basnické metafory.

Na zacdtku devadesatych let 20. stoleti nabyly na aktudlnosti zejména
adaptace zidovskych a romskych pohddkovych latek, jimz se v predchozich
desetiletich nedostévalo adekvétniho prostoru. Pohddkovy soubor Lea Pavlata
Osm svétel (1992), jehoz ceskému vydani predchézela francouzska, anglicka,
némeckd a holandska edice, se vyznaluje reprezentativnim zastoupenim Zidov-
skych piibéhu s Sirokym ¢asoprostorovym zabérem. V kontextu ceské literatu-
ry pro déti a mlddez Pavlitova vypravéni predstavovala nejen zasvéceny vhled
do Zidovskych posvétnych textt a mystiky, ale rovnéz obecné platnou vypovéd
o nutnosti tolerance. Zavére¢ny oddil knizky, jejiz kompozice damyslné odré-
zi zidovsky svatek chanuka, piindsi tsmévné historky o obyvatelich Chelmu.
Charakteristika zaslepenych chelmskych mudrlanti vyvolavé asociace s kocour-
kovskymi rozumbrady a stvrzuje nadnarodni povahu pohadkovych latek.

Obraz romské kultury a mentality podévé v pohddkové knize O Mamé
Romé a romském pdmbickovi (2001) Hana Dosko¢ilova. Publikace se zptes-
fjicim podtitulem Dvandct romskyich ptikdzdni, jak je svym détem vypravuji
romské maminky li¢i legenddrni vznik a formovani charakteristickych ryst
romského ndroda. Mama Roma je pro Romy nejvys$i autorita, to ona vytva-
i{ jejich mravni kodex a bdi nad jeho dodrzovanim. Je propojena s Bohem,
kterého v podobé statika scvrklého smutkem plynoucim z lidské pychy nese
v loktusi na dlouhé cesté od otroctvi k svobodnému zivotu v novém domoveé.
Dosko¢ilova nabizi pohled na utvafeni romské identity v autorskych pohad-
kovych ptibézich a podobenstvich, kterd usti v trefnd ,pfikazani®

Nezanedbatelnou roli v kontextu souc¢asné pohadkové literatury sehré-
vaji i nékteré reedice. Doklddaji tak univerzalni hodnoty pohadkového zénru,
zprostiedkovaného z inovovanych vypravééskych pozic, ovéem s respektem
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Also some re-editions play a significant role in the context of the contemporary
fairy tale literature thus evidencing universal values of the fairy tale genre with inno-
vated narrative points respecting the tradition. In this context we may mention Oldfich
Sirovatka’s Plny pytel pohddek [A full bag of fairy tales] (1978, re—edition in 2007) or the
retelling of Bene§ Metod Kuldas fairy tales Pohddky z Valasského krdlovstvi [Fairy tales
from the Vallachian kingdom] by Jan Skicel, originally published under the title Jak
se bubnuje na princezny [Drumming to call princesses] (1984) and under the name of
Blanka Strkov4 (1984). Among noticeable artistic works is undoubtedly the retelling
of world fairy tale topics by Vladislav Stanovsky and Jan Vladislav Strom pohddek z celého
svéta [A tree of fairy tales from all over the world] (2 volumes, 1958, 1959) that provoked,
because of Stanislav Kolibal’s illustrations, a wild discussion about the function and pos-
sibilities of experiments in the literature for child recipients. Publishing these fairy tales
in re—editions (in 1999 an anthology Strom pohddek [A tree of fairy tales] arranged by
Vladimir Hulpach; in 2008 and 2009 the second edition of both volumes in Knizni klub

publishing house) only confirmed their timelessness and literary and illustration qualities.

New publishing houses on the Czech literary scene

Albatros, one time the exclusive publisher of children’s literature as the successor of The
State Publishing House of Children’s Literature, is still closely associated with literature
for children and youth but new impulses come nowadays from other places. New pu-
blishing houses that do not see only a quick commercial effect in the book production
for children but form their strategy on the basis of a perfect book product (from text,
illustrations, typography to book binding) brought about a welcome revival of the Czech
literary scene in the second half of the 1990s and transparency by clearly profiled edition
and culture activities.

In 199S Ivana Pechackova founded the publishing house Meander which became
renowned especially for the edition Modry Slon [Blue elephant] where great attention
is also paid to illustrations and a part of the printing takes place in the bibliophile form.
Meander also published books by authors with the dissident past for whom writing

for children was only occasional (Vaclav Havel, Ludvik Vaculik, Vratislav Brabenec) or
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k tradici. V této souvislostilze zminit naptiklad sbirku Old¥icha Sirovétky Plny
pytel pohddek (1978, reedice 2007) ¢&i ptevypravéni pohidek Benese Metoda
Kuldy Pohddky z Valasského krdlovstvi (2006) od Jana Skécela, ptivodné vy-
dané pod nazvem Jak se bubnuje na princezny (1984) a zastiténé jménem
Blanky Stirkové. K vyraznym umeéleckym pocinim patii bezesporu dvou-
dilné pfevyprévéni svétovych pohddkovych latek od Vladislava Stanovského
a Jana Vladislava Strom pohddek z celého svéta, vydané v letech 1958 a 1959;
jeho ilustra¢ni doprovod, ktery byl dilem Stanislava Kolibala, tehdy vyvolal
bouilivou diskusi o funkci a moznostech experimentu v tvorbé pro détské re-
cipienty. Zptistupnéni téchto pohadek v reedicich (v roce 1999 vybor Strom
pohddek usporddany Vladimirem Hulpachem; v letech 2008 a 2009 druhé
vydani obou dilé v nakladatelstvi Knizni klub) pouze potvrdilo nad¢asovost
a slovesné i vytvarné kvality jejich zpracovani.

Vstup novych nakladatelskych domi na c¢eskou literarni scénu

Albatros, druhdy jako néstupce Stitniho nakladatelstvi détské knihy mono-
polni vydavatel détské literatury, je stile nedilné spojovén s literaturou pro
déti a mlédez, nové vyvojové impulzy vSak dnes pfichazeji odjinud. Nastup
novych nakladatelskych domu, které nespatiuji v knizni produkci pro déti
jenom rychly komer¢ni efekt, ale zaklddaji svoji strategii na dokonale pro-
pracovaném kniznim tvaru (od textu, ilustrace, typografie az po knizni vaz-
bu) ptinesl ve druhé poloviné 90. let vitané oziven{ ceské literrni scény a jeji
zptehlednéni jasné profilovanymi edi¢nimi a kulturnimi aktivitami.

Roku 1995 zalozila Ivana Pechd¢kova nakladatelstvi Meander, které
proslulo zejména edi¢ni fadou Modry Slon, v niZ se pozornost upind vysokou
mérou i k volbé vytvarného doprovodu a ¢4st nakladu je vydévéna v biblio-
filském provedeni. V Meandru publikovali autofi s disidentskou minulosti,
jejichz tvorba pro déti byla spise ptilezitostnd (Viclav Havel, Ludvik Vaculik,
Vratislav Brabenec) ¢&i ryze soukromd (viz soubory pohddek Povidacky pro
Kldrku, Povidacky pro moje slunce a roman Perlorodky, které Jifi Stransky psal
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purely private activities (anthologies of fairy tales Povidacky pro Kldrku [ Tales for Klrka]

and Povidacky pro moje slunce [ Tales for my sun] and the novel Perlorodky [Pearl oysters]

originally written for his own children by Jit{ Stransky in prison). However, for some au-
thors the first contact with children’s literature meant the beginning of a more permanent
relationship (Viola Fischerovd, Pavel Brycz) in which the publisher’s initiative played an

important role. Books written by the universal artist Petr Nikl, who himself declares un-
certainty about the target category of his readers, are classified only with difficulties as to

the genre and the recipients, but they were ranked in the children’s literature thanks to

Ivana Pechackovd.

The publishing house Baobab, which presents itself as an alternative one, is cele-
brating this year the first decade of its existence having gathered a clearly defined circle of
authors, especially from among young visual artists, often students or graduates of VSUP
(Academy of Arts, Architecture and Design in Prague). The book Tucet aneb 12 nejmensich
pohddek [A dozen or the 12 smallest fairy tales], announced in the 2011 edition plan, is
a synecdochic snapshot in this respect presenting various artistic approaches of authors
publishing in Baobab (there can be found Markéta Simkova, Darja Can¢ikové, Michaela
Kukovi¢ovd, Alzbéta Skilovd, Chrudo$ Valousek, Eva Volfovd, Radana Ptenosilovi,
Dagmar Urbankov4, Juraj Horvéth, Tereza Ri¢anové, Dora Dutkové and Petr Smalec).

Apart from publishing books both Meander and Baobab develop other activities
connected with children’s literature (an irregularly published journal of Baobab A Literary
Café organized by Meander together with Svanda Theatre) thus strengthening the entity
of their literary production which then creates a sub—context in the existing context of
literature for children and youth (Knihy z Baohemie [Books from Baohemia] is based on
promotion materials of Baobab).

In a number of publishing houses there appeared separate editions focused on
good books for children and youth: the Raketa edition of the Labyrint publishing house
or the respectable edition Myths, fairy tales and legends of the Argo publishing house. The
Brio publishing house was among the first with its edition 366 narrations for every day
starting to publish a specific format of a fairy tale bilderbuch with a calendar compo-
sition of texts for every day of the year. It published, among others, the fairy tale book
Cerveny pandéek [A red little man] (2002) by Anna Neborovd, Jableéidk [An apple man]
(2003) and Zabina a spol. [A frog man and comp.] (2005) by Magdalena Wagnerova and
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ptvodné ve vézeni pro vlastni déti). U nékterych autord — tfeba u Violy
Fischerové nebo Pavla Brycze — v$ak prvni kontakt s détskou literaturou pte-
rostl v trvalej$i pouto, pti jehoZ navazovéni hrala dtleZitou roli pravé naklada-
telska iniciativa. Zanrové i adresatsky obtizné zataditelné knizky viestranné
orientovaného umélce Petra Nikla, ktery sim deklaruje jistou bezradnost nad
cilovou ¢tendiskou kategorii, se do kontextu détské literatury viadily rovnéz
diky Ivané Pechackové.

Nakladatelstvi Baobab, jez se prezentuje jako alternativni nakladatelstvi,
v roce 2010 oslavilo prvni desetileti své existence. Za tu dobu kolem sebe
shromazdilo jasné vyhranény okruh autort, zejména z fad vytvarnika mladsi
generace, ¢asto student &i absolventi VSUP v Praze. Publikace Tucet aneb 12
nejmensich pohddek, avizovand v edi¢nim planu na rok 2011, je v tomto sméru
synekdochickou zkratkou, prezentujici razné tvaréi pfistupy autort publiku-
jicich v Baobabu. Zastoupeni jsou v ni Markéta Simkova, Darja Can¢ikovs,
Dora Dutkova, Juraj Horvéth, Michaela Kukovi¢ovd, Radana Pfenosilovd,
Tereza Ritanov4, Alzbéta Skalova, Petr Smalec, Dagmar Urbankova, Chrudos
Valousek a Eva Volfova.

Meander i Baobab v ndvaznosti na publika¢ni ¢innost rozvijeji i dalsi
aktivity spjaté s détskou knihou (obéasnik Baoplan vydavany v nakladatelstvi
Baobab, organizace Literdrni kavarny ve spoluprici nakladatelstvi Meander
se Svandovym divadlem) a posiluji tak vyznamovou i tvarovou entitu vlastni
literarni produkce, kterd pak vytvati subkontext ve stdvajicim kontextu litera-
tury pro déti a mlddeZ (,Knihy z Baohemie“ stoji na propaga¢nim materialu
nakladatelstvi Baobab).

V tadé nakladatelstvi vznikly samostatné edi¢ni fady, vénované hodnot-
né knizni produkci adresované détem a mladezi: edice Raketa nakladatelstvi
Labyrint, reprezentativni edice Myty, pohddky a legendy v nakladatelstvi
Argo. Nakladatelstvi Brio se jako jedno z prvnich v edici 366 vypravéni na
kazdy den pustilo do vydévani specifického formdtu pohddkového bilderbu-
chu s kalendéfovou kompozici textt na kazdy den v roce. Vydalo napiiklad
pohadkovou knizku Cerveny pandéek (2002) od Anny Neborové, Jablecridk
(2003) a Zabina a spol. (2005) autorek Magdaleny Wagnerové a Martiny

23



24

MILENA §UBRTOVA  Fairy tales in the Czech literature for children and youth (1990-2010)

Martin Skala, and Verunka a kokosovy dédek [Verunka and a coconut greybeard] (2004)
by Pavel Srut and Galina Miklinové. Regarding the quantitative overproduction of chil-
dren’s books from Librex (notorious for kitsch illustrations by Adolf Dudek) or Fragment,
the significance of such non-commercial books increases and their way to child recipi-
ents is at least partially made easier by grant projects of the Czech Ministry of Culture and
by national and international awards.

The question is whether some of these works do not become publications rather for
adults attracted by their interpretative openness and multiple layers, non—ostentatious ret-
ro-stylization of illustrations (often corresponding with generation experience) and atten-
tion paid to typography due to which such publications gain an air of individualized biblio-
phile works. It is actually the publishing houses themselves and their practice that define

the boundaries between children and adults both in the Czech and foreign literatures.

The contemporary literature for children and youth - a literature of blurred

boundaries

Since the 1990s one may have witnessed the loosening of the traditionally perceived
boundaries by which the literature for children separated itself as a subsystem as well as the
boundaries by which it was internally stratified according to genres and values and catego-
rized according to readers. This “collapse of the category of time™ is a phenomenon linked
with the acceleration of the social development in the past two decades and it appeared in
fairy tales, too, where the traditional duel between the good and the bad has shifted to the
current allegory gaining a philosophical multi-layer nature and value ambiguity.®

In the Czech literature the type of fairy tales referring to the contemporary so-

cial-political situation appeared as early as the1960s (e.g. some fairy tales from Ivan

4 Cf.ZILKOVA, M. Kolaps kategorie vekovosti [ The collapse of the category of time]. In
Tvofivd dramatika, 7, 1996, ¢. 3, pp. 31-33.

S In this context Luisa Novékovd also points out an affinity between fairy tale and the genre
of fantasy which may be defined only with difficulty. Cf. NOVAKOVA, L., Promény ceské
pohddky [Transformations of Czech fairy tale]. Brno: Masarykova univerzita, p. 172.
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Skaly nebo Verunku a kokosového dédka (2004) od Pavla Sruta a Galiny
Miklinové. V kontextu kvantitativni nadprodukce détskych knizek z Libreu,
nechvalné proslulych ky¢ovitym doprovodem ilustritora Adolfa Dudka, ¢i
Fragmentu pak vyznam takovéto nekomer¢né orientované tvorby stoupd
ana cesté k détskému recipientovi ji alespori ¢dste¢né pomahaji grantové pro-
jekty Ministerstva kultury CR a ziskana ocenéni tuzemsk4 i zahrani¢ni.

Otédzkou zistava, zda se nékteré z téchto edi¢nich pocint nestavaji spi-
$e publikacemi pro dospélé, které pritahuje jejich interpretaéni otevienost
a mnohovrstevnatost, neokdzal4 retrostylizace vytvarného plénu (neztidka
korespondujici s genera¢ni zkusenosti) a péce vénovana typografické tpravé,
diky niZ tyto publikace ziskdvaji rdz individualizovanych bibliofilii. Jsou to
totiZ pfedev§im sama nakladatelstvi a jejich praxe, kdo dnes v ¢eském i svéto-
vém pisemnictvi ur¢uji hranice mezi literaturou pro déti a pro dospélé.

Soucasna literatura pro déti a mladez - literatura
rozostirenych hranic

Od devadesatych let minulého stoleti se za¢inaji rozvoliiovat tradi¢né vni-
mané hranice, jimiz se literatura uréend détem vydélovala jako subsystém
navenek, ale i hranice, které ji vnitiné Zénrové a hodnotové stratifikovaly
a ¢tendisky kategorizovaly. Tento ,kolaps kategorie vékovosti“ je fenomén,
ktery souvisi i s akceleraci spole¢enského vyvoje v uplynulém dvacetile-
ti. Nevyhnul se ani pohddce, jez tradi¢ni pohddkovy souboj dobra se zlem
posouvd k aktudlni alegorii ¢i filozofické mnohovrstevnatosti a vyznamové
nejednoznacnosti’.

4 Srov. ZILKOVA, M. Kolaps kategorie vekovosti. In Tvofivd dramatika, 7, 1996, & 3,
s.31-33.

S Luisa Novikovd v této souvislosti upozoriiuje rovnéZ na spiiznénost pohddky s obtizné
vymezitelnym Zanrem fantasy. Srov. NOVAKOVA, L. Promény ceské pohddky. Brno:
Masarykova univerzita, 2009, s. 172.
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Klima’s anthology Kokrhaci hodiny a jiné p#ibéhy z Vlasskych Klobiik a podobnyich Tramtdrii
[The cock-a-doodle-doo clock and other stories from Valagské Klobtky and similar
backwoods], 1965). In the first half of the 1990s, works of the previously banned authors
were profusely published. The anthology Uzel pohddek [A knot of fairy tales] which was
first published in 1978 in Munich got to Czech readers in 1991 with an introduction
by Ivan Klima who was also an editor of it. Under the title, which is an allusion to Niise
pohddek [A basket of fairy tales] by Karel Capek, the reader finds an anthology of fairy
tales by the contemporary authors persecuted by the Communist regime (Ivan Klima,
Viclav Havel, Jan Trefulka, Karel Sidon, Alexandr Kliment, Pavel Kohout, Zdenék Pochop,
Ludvik Vaculik, Jan Vladislav, Jan Werich and Jan Skécel) some of whom got in touch with
children’s literature only once due to the circumstances rather than due to their poetics
or a unifying genre and topic. Some of the fairy tales refer to absurdity of the totalitarian
regime (Pizduchové [The Pizhduks] by Vaclav Havel, O tfech pachatelich [About three
culprits] by Ludvik Vaculik). However, an interpretation of these fairy tales in conformity
with the genre conventions is not necessarily linked with a certain historical-geographical
context but the adult reader may find the information about the context helpful.

A peculiar update of the fairy tale genre with a shift to travesty appealing to adult
readers can be found in works by Magdalena Wagnerova whose fairy tale travesties
Pavouk na $alvéji [A spider on a sage] (2003) and Strom s grandtovymi jablky [A tree with
pomegranates] (2004) may speak not only to children but also to adults. The pomegran-
ate kingdom represents the Czech lands and the national mentality depicted with the help
of self-ironic detachment which is fully appreciated especially by adult readers who are
able to decode all humorous allusions.

Many authors intentionally count on the effect of ambiguity. In Krdtké pohddky
pro unavené rodiée [ Short fairy tales for tired parents] (2007) Michal Viewegh depicts the
introductory narrative situation with regard to the adult recipient whom he gives recep-
tive as well as interpretative instructions because only in the hands of the adult media-
tor the book may broaden its communicative potential and appeal to the child recipient.
However, regarding the child recipient a reading reduction is the result, which casts doubt
upon the conception of the double-recipient.

The convergence of the worlds of adult and child recipients in the fairy tale gen-

re is not only a consequence of the quicker maturing of the young generation but also



MILENA §UBRTOVA Pohadkové piibéhy v ¢eské literatufe pro déti a mladez (1990-2010)

V ¢eském literdrnim kontextu se typ pohddkovych textt s odkazy k do-
bové spolecensko—politické situaci objevoval jiz v$edesdtych letech 20. stoleti
(kuptikladu nékteré pohddky ze souboru Ivana Klimy Kokrhaci hodiny a jiné
pribéhy z Vlasskych Klobiik a podobnych Tramtdrii, 1965), v prvni poloviné de-
vadesétych let pak jde spi$e o edi¢ni dluhy k dtive ineditnim autorim. Soubor
Uzel pohddek, jehoZ prvni vydani bylo pofizeno roku 1978 v Mnichové, se
k ¢eskym ¢tenditm dostal v roce 1991 s predmluvou Ivana Klimy, jenz sou-
bor redigoval. Pod nézvem, ktery je aluzi na Nisi pohddek Karla Capka, se
skryva antologie pohddkovych textd soudobych autora perzekvovanych
normaliza¢nim rezimem. Autory téchto textd jsou Ivan Klima, Viclav Havel,
Jan Trefulka, Karel Sidon, Alexandr Kliment, Pavel Kohout, Zdenék Pochop,
Ludvik Vaculik, Jan Vladislav, Jan Werich a Jan Skécel. Mnozi z nich vstoupi-
li na padu détské literatury pouze jednordzové, spojeni spiSe vnéj$imi okol-
nostmi nez svoji poetikou ¢i jednoticim zdnrem a tématem. Nékteré pohadky
odkazuji k absurdité totalitniho rezimu (Pizduchové Vaclava Havla, O tfech
pachatelich Ludvika Vaculika), jejich interpretace v souladu s pohddkovym
zanrem v$ak neni vazdna na ur¢ity historicko—geograficky kontext; nicméné
dospélému ¢tendfi miize tuto konkretizaci nabidnout.

Svébytnou aktualizaci pohddkového Zdnru s posunem do travestijni po-
lohy, blizké rovnéz dospélému ¢tendfi, vytvoiila Magdalena Wagnerova, jejiz
pohédkové travestie Pavouk na $alvéji (2003) a Strom s grandtovymi jablky
(2004) mohou oslovit nejen détské, ale i dospélé adresaty. Granatové krélov-
stvi predstavuje obraz Cech a nirodni mentality, vykresleny za pomoci sebe-
ironizujiciho odstupu, ktery plné doceni predevsim dospély ¢tendf, schopny
rozlustit veskeré vtipné aluze.

Mnozi autofi s efektem vékové dvojdomosti dila zdmérné kalkuluji.
Michal Viewegh v Krdtkyjch pohddkdch pro unavené rodice (2007) modeluje
vstupni nara¢ni situaci s ohledem na dospélého adresata, jemuz svéfuje re-
cepéni a zdroveri interpretaéni instrukci, nebot teprve v rukou dospélého
zprosttedkovatele muize kniha rozsitit svij komunikaéni potencial a oslovit
i ptijemce détského. Ve vztahu k détskému recipientovi je oviem vysledkem
predcitatelskd redukee, kterd koncepci adresatské zdvojenosti zpochybiiuje.
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a consequence of certain “infantilization” of the world of the adults who escape to the

fairy tale world from the dull life.

Play and playfulness as the main compositional principle in the contemporary

literature for children and youth

Following the eruption of fairy tale texts in connection with child’s play in the 1960s the
play has been confirming its function of a constitutive genre element. A number of fairy
tale texts directly use the play as the basis or the point of their topic plan.

A nice tribute to child’s play is Tomas Pékny’s book Coletka a pes [Coletka and
the dog] (2000) in which a girl with plaits named Coletka dreams up a pet. The dog of
a bizarre appearance resembling salami is on formal terms with Coletka and is an inspirer
as well as a participant in their common play activities. An important element in those
activities is Coletka’s child immediacy and the dog’s metamorphoses evoking the legend-
ary series Pane pojdte si hrdt [Sir, let’s come and play] by Btetislav Pojar. Transformations
and individual roles alternate in quick sequences being based on visual as well as verbal
associations out of which other characters with absurd features get born (e.g. the per-
sonified expression Of Course). The dog is able to transform itself in a bench, an angular
ball, binoculars or even darkness. The whirl of mad ideas and improvisations ends up in
a folklore rhyme whose limitless composition replicates the story itself bringing the child
recipient, eager for a sequel, back to the beginning.

The very act of reading changes in a play with the reader which is played by the nar-
rator offering various readings into the text. In the fairy tale about Sni¢ek [The Dreamer],
included in the poetry book Zdhddky [Little Secrets], Petr Nikl has the pages cut in three
strips thus providing not only plentiful possibilities of visual metamorphoses of a fanciful
animal but also playful variations of the text. Similarly, Marka Mikov in her narrative about
the girl Hredka in the book Knihafoss [Bookfoss] (2007) suggests an alternative way of
reading with skipping passages, which resembles arbitrary moves of game pieces in a play-
ing field. Direct participation of the recipient in playful reading into texts is counted on by
Zdené&k K. Slaby in his collection Nedokonéené pohddky [Unfinished fairy tales] (2007) of-

fering a chance to compare children’s ideas with the endings of the author and other readers.
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Sblizovani dospélych a détskych adresati na padé pohadkového zanru
neni pouze dusledkem rychlejstho dospivani mladé generace, ale podili se na
ném i jistd infantilizace svéta dospélych, ktefi do prostoru pohddkové ucho-
peného svéta unikaji z $edivé Zivotni reality.

Hra a hravost jako ustfedni kompozicni princip v soucasné tvorbé
pro déti a mladez

V névaznosti na erupci pohddkovych textt odvijejicich se od détské hry v se-
desatych letech 20. stoleti potvrzuje hra svoji funkci konstitutivniho Zénrové-
ho prvku. Rada pohddkovych textt hru piimo tematizuje jako vychodisko ¢i
pointu ideovétematického planu.

Pavabnym holdem détské hie je pohddka Tomdse Pékného Coletka a pes
(2000), v niz si copatd Coletka vysni zvitectho kamar4da. Pes bizarni podo-
by, pfipominajici saldm, si s Coletkou uctivé vyka a je inspirdtorem i aktérem
spole¢nych hernich aktivit. DuleZitou roli v nich sehrava Coletc¢ina détska
bezprostiednost i psovy metamorfézy, evokujici legenddrni seridl Bietislava
Pojara Pane, pojdte si hrdt. Promény a jednotlivé role se stiidaji v rychlém
sledu a jsou podminény obrazovymi i verbalnimi asociacemi, z nichz se rodi
i daldi postavy absurdnich charakteristik (naptiklad personifikované Zajisté).
Pes se dokdze proménit v lavicku, hranaty mi¢, dalekohled, ale dokdze zahrét
i tmu. Vir ztfe$ténych ndpada a improvizaci vyusti az ve folklorni fikanku,
jejiz alimitni kompozici replikuje i samotny piibéh, ktery détského recipienta,
dychticiho po dal$im pokracovani, vraci na podatek.

Sam akt ¢etby se méni v hru, jiz se ¢tendfem hraje vypravé¢, nabizejici
ruzné cesty a priniky textem. Petr Nikl v pohddkovém piibéhu o Snickovi,
vlozeném do basnické knihy Zdhddky (2007), skyta prosttizenim stranky do
téi pruht nepfeberné moznosti vizudlnich metamorféz fantaskniho Zzivodi-
cha, ale i hravé variovéni textové podoby. Obdobné Marka Mikovd ve vypra-
véni o hol¢i¢ce Hredce nazvaném Knihafoss (2007) navrhuje ¢tenafi alter-

v

nativni prichod textem s pfeskakovanim pasézi, pfipominajicim arbitrérnost
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It is not only a play at the intra—text level which has been peculiar to chil-
dren’s literature since it broke free from didacticism. Play and playfulness now consist
in the deepening and extending of the work by other inter—textual and contextual
bonds and frequently also by non-literary activities. Play is then not a product de-
rived from the book as we know it from the commercial literary production (card
games, T—shirts, stationary with pictures of literary characters, etc.) but it is an idea-
tional shift reflecting the efforts to make the child recipient as active as possible. To
a certain extent the book itself becomes an object of play and the very first contact
with an unusual book form disrupts stereotypical reading attitudes provoking curios-
ity (e.g. the typographical arrangement of Nikl's Pohddka o Rybitince [ The fairy tale
of Rybitinka]). Kouzelnd baterka [A magical torch], the book written by Olga Cern
and illustrated by Michaela Kukovi¢ovd, includes a miniature book based on the prin-
ciple of the child game “projector” so the readers may make one of the characters
of the story move. Also various CDs appear offering new possibilities of reception:
Jan Hlavée’s book Krtéi vylety [The mole’s trips] (2006) illustrated by Jitka Petrové
is enriched by a computer game freely developing the story; Marka Mikovd’s book
Knihafoss, illustrated by Darja Cantikovd, includes a CD with songs the lyrics of
which are part of the story.

Fairy tale characters, or from water sprites, fairies, pucks, sorceresses and ghosts

to animals and Kdybychové [Ifs]

In artificial fairy tales of the past two decades there are a certain circle of timeless charac-
ters drawing on folk fairy tales but it is being broadened and made up—to-date by playful
as well as parodical shifts. Regarding that Svatava Urbanova notes: A fictional world of the
Czech original fairy tales does not create myths but it rather overlaps with the real world, the

inventory of motifs from both fantasy and real world being relatively stable.5

6 URBANOVA, S. O skiitcich, vodnicich, vilich a ¢arodéjnicich. [ About pucks, water spri-
tes, fairies and sorceresses] In URBANOVA, S. a kol. Sedm klicii k otevient literatury pro
déti a mlddez 90.let XX. stoleti. Olomouc: Votobia, 2004, p. 74.
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postupu herni figurky na hracim poli. Se spoluacasti recipienta pifi hravém
dotvafeni texttl piimo pocitd Zdenék K. Slaby v souboru Nedokoncené po-
hddky (2007), v némz nabizi moznost konfrontovat détské napady s autor-
skym rozuzlenim i s ndpady jinych ¢tenati.

Nejde pfitom pouze o hru na vnitrotextové Grovni, kterd charakterizo-
vala literaturu pro déti od chvile, kdy se vymanila z osidel didaktismu. Hra
a hravost nyni spo¢iva v prohlubovdni a extenzi dila dal$imi intertextovymi
i kontextovymi vazbami a neztidka rovnéz aktivitami mimoliterdrnimi. Hra
jiz nepiedstavuje produkty derivované od knizniho tvaru tak, jak je zndme
z komeréné orientované literdrni produkce (karetni hry, tricka, psaci potie-
by s obrézky literdrnich postav apod.), ale jde o koncepéni posun, ktery je
projevem snahy co nejvice détského recipienta aktivizovat. Knizka se tak do
urité miry stivd sama o sobé hernim objektem a jiz prvni kontakt s nezvyk-
lou kniZni podobou rozruuje stereotypitu ¢tenatského piistupu a probou-
zi zvédavost (viz tieba typograficka uprava u Niklovy Pohddky o Rybitince).
Napiiklad ke knfzce Olgy Cerné a vytvarnice Michaely Kukovi¢ové Kouzelnd
baterka (2003 ) je ptilozena miniaturni knizecka zalozen4 na principu détské
hry ,promitacky®, takze ¢tendf muze sdm rozpohybovat jednoho z protago-
nistd ptibéhu. Objevuji se i CD, kterd nabizeji nové moznosti recepce: kni-
hu Jana Hlavéee Krtéi vylety (2006) s ilustraénim doprovodem Jitky Petrové
obohacuje o dal$i rozmér pocitacovd hra, jez volné rozviji ptibéh. K pohadce
Marky Mikové Knihafoss, kterou ilustrovala Darja Canéikovd, Ize z CD po-
slouchat pisné, jejichZ texty jsou soudasti ptibéhu.

Pohidkové postavy aneb Od vodnika, vil, skfitka, ¢arodéjnic
a stra$idel az ke zviratim a Kdybychum

V autorské pohddce uplynulého dvacetileti je frekventovan urcity okruh nad-
¢asovych postav, vychazejici z lidovych pohddek, ovSem hravymi i parodi-
za¢nimi posuny je dale roz$ifovan a aktualizovdn. V této souvislosti Svatava
Urbanova konstatuje: Fiktivni svét ceskych autorskych pohddek neni mytotvorny,
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The Czech artificial fairy tale already underwent in the inter—war period a process
of fairy tale characters being made plainer. Water sprites and fairies, sorceresses and sor-
cerers of Karel Capek or Josef Lada drew on the folk tradition but remained firmly rooted
in the Czech countryside. Rather than being dark demons in the original tradition of folk
fantasy, they reflected a typology of earthy village figures depicted with caricature exag-
geration: water sprites as surly or prudent keepers of their waters, or a sorceress as an
old woman collecting herbs who may be contacted anytime for advice. Authors writing
since the 1960s brought those figures even closer to the children’s mentality depicting
them deeply rooted in the surrounding natural world. In fairy tales by Viclav Ctvrtek
or Franti$ek Nepil water sprites, fairies and other anthropomorphized creatures come
literally from the womb of Nature being an inseparable and common part of the local
countryside. This conception of fairy tale characters closely connected with Nature and
its events is followed by other authors in the 1990s: Emil Saloun, Jaromir Kincl or Irena
Gilové. Gélovd originally wrote fairy tales in Slovak about a little girl born out of a nut
(Liskulka, 1996; Liskulka se tould [Liskulka rambling], 1999; Liskulka v pohddkovém
svété [Liskulka in a fairy tale world], 1999; Liskulka na ostrové Zbiribiri [Liskulka on the
island of Zbiribiri], 2001); presently, she has settled in the Czech lands and her works
evidence the continuing permeability of Czech and Slovak literary contexts in the area
of children’s literature. In the character of Liskulka, who gradually discovers the world
on her fairy tale journey, one may find a clear model of the socializing process of a little
child. That may also be found in works of other contemporary authors, e.g. in Magdalena
Wagnerovd’s fairy tale Vodnickova dobrodruzstvi [Alittle water sprite’s adventures] (1985).

The approach of making fairy tale characters plainer has been adopted by Ilona
Borska in the fairy tale novel MokrejSové, vodnici z Louze [ The Mokrejss, water sprites
from Louze] (1994) in which she tells the history of a water sprite family in a chronicle-
like manner, while Marie Kubatova emphasizes an ecological aspect in the book Pohddky
vodnického dédecka [Fairy tales of a water sprite grandfather] (1990).

A swift and wide development of nonsense poetics in fairy tale literature since the
1930s and especially from the 1960 has also brought transformations of traditional fairy
tale characters towards humorous updates and parodical shifts. This process continued in
the past decade, too. Alois Mikulka has returned, through grotesque, to a humorous play

with characters and motifs of classic fairy tales (Karkulka v maskdc¢ich [Karkulka in battle



